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Vojtech (right), with Mil.os Forman, working with a Steenbech editing machine: "I tell 
my.students to go to art exhibitions, to look at photos, and to see as rriuch film as possible." 

I THE ARTS . --] 

·zmmaker and Teacher Advocates Mornents if Life' 

MUNDELL 
NEW YORK 

NSIDE THE TINY ELEVATOR of a thin building at 66th 
Street and Broadway, a man stands on a red plastic 
milk crate, intent on washing the walls. With a jerk, 

the car begins its climb to the second floor. There a nonde
script door swings open on a scene that looks like a Bohe
mian recasting of the Mad Hatter's tea party. 

A painter wanders from suite to suite, heavy-metal mu
sic asserting itself from the earphones of his Walkman, 

dripping from his brush. A receptionist asks repeat
whether a visitor would like coffee. And in the.offices 

Blue Productions, two figures hunch over a Steen
machine, reviewtng the raw footage of a forth

documentary. 
One of the two is Toni Janek, a film editor. The other is 

the writer and director Vojtech Jasny, a Czech expatriate 
who is now a professor of film at Colu.mbia University. The 
film is Mr. JasnY's portrait of his old friend Milos Forman, 
a filmmaker-and also a professor at Columbia. 

minutes long, the documentary is a. complex 
montage of interviews with Mr: Forman and those close to 
him. H includes shots ofthe director at work in Paris on his 
most recent film, Valmont, based on Pierre Choderlos de 
Laclos's 200-year-old book Les Liaisons Dangereuses
the.same story from which director Stephen Frears culled 
last movie Dangerous Liaisons. 

Sponsored by the Public Broadcastif)g System and the 
-�-;ting Corporation, Mr .. Jasnfs documen

nrPm;i'rP in a New York theater this fall in 

film like this will be worth 100-no, .1,000-books on 
film." 

Mr. Forman, for his part, says of Mr. Jasny: "Vojtech is 
a person who inspires and provokes talent in film." 

The two men met in 1957 in their homeland, Czechoslo
vaki�. At different times, both attended the Prague Film 
School, called FAMU. Since then Mr. Jasny has become 
known as the director of All My Good Countrymen,. De
sire , and Cassandra Cat. Mr. Forman is recognized for 
One Flew Over the Cuckoo's Nest, Amadeus, and Hair. 

Filmmaking is one of the many things Mr. Jasny feels 
passionately about--,-along with Chinese philosophy, cof
fee, and Alfred Hitchcock. The first informs his approach 
to life, he says. The second should be ground daily. And 
the third, in Mr. Jasny's opinion, was a master. 

When his students can't understand what they're doing 
wrong in their film work, Mr. Jasny takes a small video 
camera out into the streets of New York to film examples 
for them-examples of the juxtaposition of objects, or of a 
particular shade of red in some small flowers. "Recently I 
went out and just shot different points of light, so my 
students could see what is possible to them," he says. 

American television has a negative influence on his stu
dents, Mr. Jasny maintains. "All they do on TV is talk, 
talk, talk: There is no fantasy in it. I tell my students to go 
to art exhibitions, to look at photos, and to see as much 
film as possible. I tell them to go out and hunt for moments 
of life." 

Vojtech Jasny .first caught these moments of life with a 
Leica camera when he was seven years old. At 10 he 
learned to play the violin, but his interest in the instrument 
faded quickly when hebegan making movies. At 14 Mr. 
Jasny filmed his first documentary--about a local rock 

He now sees this artistic 

media as a key to his own success and longevity. He wor
ries that American film students do not Jove the arts in 
general-a fact he says may explain why their films are, 
sometimes flawed or empty. 

The last segment of his film about Mr. Forman was shot 
this past spring, when his producer, Yoram Mandel, re
turned to Czechoslovakia for footage of Mr. Forman's 
sons .and other relatives. Mr. Jasny, who is not allowed 
back into his homeland, regretted that he could not return 
to film those people himself. 

· 

R. JASNY, who was born in 1925, says of his own 
years in Czechoslovakia: "My childhood was 
paradise until the Nazis. They killed my father 

and then I was in the Resistance. I was a fighter at 18 and 19 
years of age. I was very proud. I moved to Germany later, 
though." 

"Once there was a press conference after I made The 

Clown," Mr. Jasny says, leaning forward from a sofa dur
ing a break in the editing. ''German critics there asked how 
I could make a film about the German people after what 
had happened to me. I said, 'Because I know you very 
well-1 learned about you first as enemies, and then I 
learned.youthrough my friend Heinrich Boll.' "Mr. Boll 
is the German Nobel Laureate who wrote The Clown, from 
which Mr. Jasny's film was adapted. 

looked at the Nazis like theater," says Mr. Jasny. " I  
knew they were my ene�ies. They killed my brother." Mr. 
Jasny takes off his glasses and polishes the lenses. "They 
killed him." 

In 1970, Mr. Jasny released a 22-minute "farewell to my 
homeland," Czech Rhapsody, and then left a prolific ca
reer in Czechoslovakia for a new start-first in Yugoslavia 
and then in Salzburg. "I had to emigrate," he says. 

Continued on Pnllnwin 
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Mr. Jasny plans to broadcast seg
ments of the book to his homeland on 
Radio Liberty. " I  can broadcast 
from New York and talk to young 
people in Czechoslovakia," he says, 
adding that the book "is about immi
gration, about Czechoslovakia, 
about Moscow and Gorbachev
about many things." 

Continuedfrom Preceding Page 
people left because they were scared. 
I left because I would have died." 

Mr. Jasny says he is too outspoken 
to be safe in Czechoslovakia. "I can
not go back there," he adds. "I don't 
really want to go back, only to film 
the Forman family." 

He smiles. "I am a citizen of the 
world now." 

Mr. Jasny's ability to live and work 
in different cultures has been a saving 
grace; he speaks English, Czech, 
German, French, Russian, and Ser
bo-Croatian. He jokingly says this 
makes his work; life "schizophren
ic." 

HAS BEEN a teacher and 
filmmaker in Germany, Aus
tria, and America. He has di

rected in theaters in Germany, Fin
land, Austria, and Norway. He has 
even taught fledgling directors for 
two summers at Robert Redford's 
Sundance Film Institute in Utah. 

Mr. Jasny began his formal career 
in cinema at FAMU in 1946, the film 
school's first year in existence. After 
graduating, he and a fellow student, 
Karel Kachyna, made several films 
together, winning both the Mao Tse
tung Award and the Czech Govern
ment.Award in 1953Jor their People 
of One Heart, a documentary about 
the Chinese: 

The films have come in quick sue� 
cession sif)ce: from the Nco-Realist 
It's Not Always Cloudy (1950) to the 
television' film The Gretlt Land of the 
Stlwll (1987). Mr. Jasny describes the 
latter as a film "for children 5 to 80." 

Film enthusiasts hail All My Good 
as Mr. JasnY's master

piece. The 1969 film won the Special 
Jury Prize at the Cannes Film Festi
val. 

All My Good Countrymen centers 
on the lives of eight friends in a small 
town in Moravia-a town much like 
Mr. Jasny's own village of Kelc. The 
film opens after the town's liberation 
from German occupation, and fol
lows the lives of the eight friends 
over the next 20 years. 

Mr. Jasny's facility for marrying 
realism and surrealism is particularly 
evident in a scene in which the 
friends don elongated festival masks 
representing animals, and then chase 
a coach carrying a terrified party 
member through the snowy country
side. 

All My Good Countrymen is on the 
list of films "banned forever" in 
Czechoslovakia, as is Mr. Forman's. 
satirical The Firemen's Ball (1967). 

As Mr. Jasny's new documentary 
rolls steadily through the Steenbech
machine, he and Ms. Janek watch a 
close shot of Mr. Forman, who 
reaches his hand out from the screen 
in large arcs as he speaks. Mr. 
Jasny's questions to Mr. Forman are 
barely audible. 

To prepare for the mtervtew seg
ments, however, Mr. Jasny readied 
150 questions for ·his friend-ques-

aimed at finding out "why this 
little boy from a small village 
became such a famous film direc
tor." 

AT Mr. Forman's face 
the screen, Mr. Jasny says: 

"The best biographer of Milos 
Forman is Forman himself. What 
you see here is a kind of performance 
without performance." 

Mr. Jasny add� that Mr. Forman is 
"the heart and spirit of film." In fact, 
Mr. Jasny has another Forman pro
ject in the works: a series of four 
shorter films that capture Mr. For
man working with actors, visual art-

ists, screenwriters, and producers. 
Mr. Jasny explains that this series is 
for ''young filmmakers and those 
who like cinema." Slated to appear 
first on public television, the four 
films will later be sold to schools. 

On the editing machine's screen, 
Mr. Forman is remembering a play 
he attended with his brother in their 
homeland. At the end of the perform
ance, he says, people in the audience 
sat and wept-not because the drama 
was sad, but because it was the last 
day of free Bohemia. 

Milos Forman has called Mr. Jasny 
the "spiritual father" of the Czech 
New Wave in cinema, which took 
place between 1962 and 1968. 

"I was Milos's mentor-a young 
mentor," Mr. Jasny says. 

"He was instrumental in my ca-

reer," Mr. Forman says. "I didn't 
know Vojtech when I submitted my 
first script to FAMU, which had a mo
nopoly on filmmaking .. It was the 
only place to be at that time for film. 
There was an artistic council of 12 
judging my script. Eleven of the peo
ple said No to me. Vojtech was the 
only one who said Yes. He fought so 
hard for me that he convinced every
one else to accept me." 

W

HILE Mr. Forman relied 
on Mr. Jasny's advice dur

. ing his FAMU years, it was 
Mr. Forman who supported the 
choice of Mr. Jasny as a film 
teacher at Columbia University in 
1984. 

Mr. Jasny's past is well repre
sented in mementos scattered around 

his study at home. They range from 
his father's 1925 Underwood type
wliter to a photograph of Mr. Jasny 
with Heinrich Boll. A brass pipe� 
tamper topped by a monkey holding 
its hands over its mouth was a gift 
from a young film studenfto her pro-
fessor. z 

Although the Underwood is heavy 
and cumbersome, Mr. Jasny takes it 
with him .everywhere. He finds i t  in
valuable both as a reminder of home 
and ' because it has the accent 
marks necessary for the Czech lan
guage. 

On this typewriter Mr. Jasny has 
written the story of his life, itself a 
drama worthy of a feature film. Enti
tled Icarus Flies; the book will be 
published next year with the help of 
yet another of Mr. JasnY's talented 

The title of the book refers to the 
mythil.;al character Icarus, who flew 
too close to the sun and melted the 
wax that held the. feathers to his 
wings. Mr. Jasny sees the myth as a 
metaphor for his own life-a. life in 
which he has constantly moved to
ward the center of events. He says he 
does not regret anything he has suf
fered because of his aspirations. 

"All of my films," he says, "have 
each been like Icarus. No one be
lieved that they would fly, but they 
did." 

Don't tniss an issue 
of philanthropy's 

nevv bivveekly nevvspaper 
als have the information At la.c;;t, philanthropy-one of 

America's most newsworthy 
enterprises-has a serious 
newspap$'!r of its own. 17Je 
Chronicle of Philanthropy 
serves this n ews-starved 
field the same way its sister 
publication, 17Je Chronicle. 
of Higher Education, setves 

THE CHRONICLE OF PHILANTHROPY they need .to function effec
tively in this extraordinary 
field. 

academe. 
Today philanthropic and 

charitable institutions face 
perhaps their greatest chal
lenges. The uncertain econ
omy has clouded the future 
of giving. Government has 
forced philanthropy to take 
on greater burdens than 
ever before-even as offi
cials move to increase regu
lation. Businesses are com
plaining about "unfair com
petition." Donors are being 
asked to give to more and 
more causes. 

People in non-profit or
ganiz.'ltions have had no 
easy way to keep up with developments like those. But 
that situation has changed. Now Tbe Chronicle of Philan
thropy covers all the news of corporate and individual giv
ing, foundations, fund raising, taxation, regulation, man
agement, and much more. 

Published every other week on a fast-dosing sc11edule, 
it is timely, authoritative, and easy to reacl. 

Its editors have this goal: to make profession-

14lL�I!•-'-fi'.IM•tUS 

Here's the kind of infor
mation you 'U get: 
• New grants by major 

foundations and corpora
tions. 

• Ideas that have worked 
for others in fund raising, 
public relations, and mar
keting. 

· 

• The newest thinking on 
governing boards and vol
unteers. 

• Summaries of new bookc;. 
• Statistics: Results of the 

latest research, presented 
in easy-to-read tables and 
charts. 

• Updates on major .fund
raising campaigns. 

• Profiles of foundations 

that give not only the facts 
and figures but insights 
into how effective a foun

dation is, how it's changing, and why. 
• Tax rulings-explained clearly for the layperson; 
• Up-to-date reports on regulatoty moves by the IRS, 

Congress, and the states. 
• The latest rulings by federal and state courts. 
• An extensive calendar of meetings and other events. 
• Changes in postal policies and rates. 
• Summaries of foundations' annual reports. 
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Introductory Offer 
To order your own subscription to 77;e Chroni
cle qf Pbllantbropy, just mail in this coupon. 
Send no .money now; we'll. bill you. And if 
you're not completely satisfied, just write "can
cel"'o�1 the bill, return it, and owe nothing. 

Bill me $47.50 for one year 
regular price of $57.50. 

issues)-a saving of $10 off the 

D Bill me $24.00 for six months (12 issues). 

Name 

Title 

Organi:wtion 

Address 

City 

The Chronicle of Philanthropy, P.O. Box 1989, Marion, Ohio 43305 

State Zip Code 

DCHE9 

------------------�------------------------------


